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he second day of the 29th IFFK

unfolded with an engaging “In
Conversation” session between the
celebrated French cinematographer
Agnés Godard, who chairs the festiv
jury, and renowned film journalist
and critic Nandini Ramnath. Held at:
Nila Theatre, the session provided
an intimate glimpse intfo Godard’s
illustrious career, her thoughts on
filmmaking, gender dynamics in the
industry, and her unique perspective on
the craft of cinematography.

When discussing her early years as

a film operator, Godard recalled her
naivety af the start of her career. “|
didn't know much about filmmaking,” she
admitted. “But the question of whether
| am doing what | should be doing is
what kept me going.” Reflecting on the
gender dynamics of the industry, she
acknowledged the challenges faced

by women in a predominantly male-
dominated field. “It's still very difficult,
and we are still far from parity, but
things have improved over time. Today,
there are more women in this field, and
the lack of confidence that women once
faced is diminishing.” She expressed
hope for further progress, noting

that women are now on a path toward
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more recognition and empowerment in
filmmaking.

Godard firmly stated that she believes
the singularity of a work-is a reflection
of the singularity of the human being,
regardless of gender. “There’'s no male
or female perspective in the work,”
she said, underlining her belief that
the artist's personal vision transcends
gender distinctions. “I look for the
individuality of the artjst in their work,
which is more imporfant than focusing
on gendered perspéctives,” she
emphasised.

“I'm very adamant about simple
images. For me, faces are never-
ending landscapes,” she explained. She
went on to describe how the core of
filmmaking lies in the choice of what to
show and what to leave out, noting that
this balance is central to her creative

are never-
‘landscapes

process. “What are we going to show,
and what are we going to leave-outside?
That's the question,” she added. “As a
DOP, | always try to be present during
the editing phase because that's where
| can witness how my pictures are
evolving,” she said.

Godard emphasised the collaborative
nature of filmmaking, which, she
believes, is essential to creating
meaningful art. As a renowned
cinematographer and storyteller, her
insights into the world of film continue
to inspire and challenge conventional
perspectives on gender, collaboration,
and visual expression. Through her work
and words, Agnés Godard reaffirms
the power of images in telling stories
that transcend boundaries, making
her session at the IFFK a memorable
highlight of the festival. e
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C elebrating 50 years in Indian
cinema, veteran actress
Shabana Azmi reflected on her deep
connection fo Ankur during a special
session at the 29th International
Film Festival of Kerala. “Ankur
remains a very important and
favourite film for me. It's remarkable
that it confinues to resonate, even
after B0 years,” she said.

Azmi credited director Shyam
Benegal for transforming her into
the role of Lakshmi, marking her
transition from a middle-class urban
college student to a groundbreaking
character. The screening of Ankur on
Benegal’'s 90th birthday added to the

occasion’s significance.

The event, inaugurated by former
minister M.A. Baby, included a
tribute video showcasing Azmi’s
contributions and a commemorative
token presented by the Chalachitra
Academy. Azmi also attended the
screening of the Malayalam film
Velicham Thedi at Kairali Theatre,
alongside dignitaries including
Chalachitra Academy Chairman Prem
Kumar and other culfural leaders.

Former minister M.A. Baby lauded
veteran actress Shabana Azmi for
her exceptional acting skills and
her illustrious five-decade-long

career, which has left an indelible
mark on Indian cinema. He praised
her ability to bring unparalleled
depth and nuance to her characters,
making her one of the most versatile
and revered performers in the
industry. A torchbearer of socially
conscious cinema, Azmi's artistic
legacy is further enriched by her
association with celebrated lyricist
and screenwriter Javed Akhtar, as
well as her father, the iconic poet and
progressive writer Kaifi Azmi. Their
collective contributions fo literature,
art, and cinema underscore her
enduring influence on India’s cultural
landscape. o

¥ Ankur Shaped My Journey in Cinema

D r. Abhilash Babu, a poet

and filmmaker, presents his
second film, Dust Art Redrawn

in Respiration/Maayunnu,
Maarivarayunnu, Nisvaasangalil...,
is a bold and introspective cinematic
journey which stands as an example
of how modern filmmaking can
explore human interactions while
breaking traditional moulds.

The film, made on a shoestring
budget of just 2.5 lakh INR through
crowdfunding, explores the deeply
personal and human aspects of
relationships and love. Set in

a documentary style but with a
fictional twist, it is a raw exploration
of real emotions, improvisation, and
the beauty of unscripted moments.

Abhilash, who served as both the
writer and director, chose to build
the film around four characters,
allowing the actors o bring their own
personalities and interpretations to
the screen. A three-day grooming
workshop for the actors before the
film shoot was designed to immerse
them in their roles. Unlike many
traditional productions, the dialogue
was not pre-written; instead,

the actors were encouraged to
improvise their lines on the spot. This
unconventional approach brought a
sense of authenticity and spontaneity
to the performances, reflecting
Abhilash’s desire to capture the
natural flow of conversation and
human connection.

Shabana Azmi

The title of the film holds a
significant connection fo the story.
It is derived from one of the first
lines of poetry written by the female
profagonist, a poet, who is af the
heart of the narrative. Abhilash’s
choice to embrace crowdfunding
is an attempt to democratize
filmmaking and challenge the
conventional thinking surrounding
money as a crucial investment. o




Cinema

Alchemy

Digital Art Exhibition
to Honour Global
Filmmakers

s part of the 29th International

Film Festival of Kerala the
‘Cinema Alchemy: A Digital Art
Tribute’ exhibition, an evocative
celebration of 50 cinematic luminaries,
was inaugurated by IFFK Lifetime
Achievement Award recipient, Ann
Hui. Curated by acclaimed filmmaker
and former Chalachitra Academy
chairman, T.K. Rajeev Kumar, the
exhibition features 50 exquisite
digital paintings crafted by renowned
art director and filmmaker Razi
Muhammed. Held on the premises of
the Tagore Theatre, the event brought
together prominent figures such as
Chalachitra Academy Chairman Prem
Kumar, Secretary C. Ajoy, KSFDC
Chairman Shaji N. Karun, and Festival
Deputy Director H. Shaji.

This remarkable exhibition pays
homage to legendary filmmakers
who have shaped the evolution

of world cinema, including Akira
Kurosawa, Alain Resnais, Alfred
Hitchcock, Andrei Tarkovsky, Adoor
Gopalakrishnan, G. Aravindan,

K.G. George, Agnes Varda, Marta

Mészaros, and Mira Nair. Through a
masterful synthesis of surrealism and
hyperrealism, the digital works offer
profound insights into the visionary
artistry and distinct narrative
approaches of these cinematic giants.

In her address, Ann Hui reflected

on the timeless nature of cinema,
remarking that each film serves

as a marker of its era, while the
exhibition itself stands as a testament
to the evolving relationship between
art and technology. T.K. Rajeev

Kumar expressed his delight at the
overwhelming response, particularly
from students and cinephiles, noting
his anticipation for the audience’s

interpretations and reactions fo this
visual celebration of cinematic history.

By blending the reverence for cinema's
past with the cutting-edge possibilities
of digital art, ‘Cinema Alchemy’ serves
as both a fribute and a meditation on
the enduring power of the medium,
captivating audiences with its rich
tapestry of artistry and innovation. e
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11.00 AM - Tagore Theatre Premises
Meet the Director

2.30 PM - Mila Theatre
Saraswathi Nagarajan
IN CONVERSATION
with Ann Hui

€

5:00 PM - Tagore Theatre Premises
(Chelavoor Venu-Gandhimathi Balan Pavilion)
Open Forum Topic: Cinemain the

Age of Artificial Infelligence

Krishnendu Kalesh, Dr. Sreedevi P Aravind
Arun Karthik, Vignesh P Sasidharan
Moderator - Nisam Asaf

7.00 PM - Manaveeyam Veedhi
Marakkillorikkalum
Musical Programme
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pa\/al Kapadia has swiftly emerged as one of India’s most
innovative filmmakers, redefining boundaries between
" fiction and documentary with her distinctive storytelling.
' A graduate of the FTIl, Kapadia's work exhibits a profound

sensitivity to human relationships, memory, and S@cietal
rea ities, earning her international acclaim.

Kapadia's breakthrough came with her 2017 short fig A
AfternoonClouds, which premiered at the Canrf Film

Festival. A'meditative exploration of loneliness'and longing,

the film introduced her unique ability to blend minimalism with
evocative emotional depth. However, it was her 2021 feature=+ =
length debut, A Night of Knowing Nothing, that solidified her
position on the global stage. Winner of the prestigious Golde’
Eye Award for Best Documentary at Cannes, the film is'an
arresfing collage of Iet'rer‘s,.ar'chival footage, and audio that
portrays the struggle d dreams of India’s youth. Poetic
and'politically charged, flects Kapadia's commitment to
showcaging™ei n unheard.

Kapadia'sWs distinguished b\[‘s ‘etic rigor

» nd quiet ersio vin inematic language that
ranscends conve al nar orms. Her ability to infuse
quotidian wi almost traRscendental quality reflects

a profound und ding of visual storytelling as a medium
of contemplation. Each frame, meticulously composed, serves
as both an intimate gesture and a broader socio-political
statement, subtly interrogating power structures while
retaining a deeply humane core. Her works evoke a dreamlike
fluidity, where time and memory coalesce, blurring the
boundaries befween the real and the imagined. This interplay
of restraint and emotional intensity gives Kapadia's cinema a
timeless quality, posi’rifning it as both a mirror fo'the present
and a whisper of the infinite possibilities of the medium.

Through Kapadia’s‘ ens, quiet mtﬂem‘s become profoundly
expressive, and everyday stories gé’in universal significance.
Her work also highlights her deft ability to straddle realism
and lyrical abstraction, creating experiences that are
simultaneously intimate and immersive. In a world
where cinema is increasingly commercialized,
Payal Kapadia’s films stand as a testament
4 tothe power of independent voices.
Her journey, while sfill unfolding,
has already positioned her as a bold
d ungempromising auteur who
ses cinema as a tool for reflection,
resistance, and beauty. e
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