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Cinema is
hever innocent .

Pablo Larrain

he third day of the 30th

International Film Festival
of Kerala came alive with
urgency and reflection as
Chilean filmmaker Pablo
Larrain led a Masterclass
that challenged how films
are made, watched and
remembered. Held at Nila
Theatre, the session unfolded
as a sharp, intellectually
charged dialogue on cinema’s
moral weight, artistic
responsibility and the
courage to resist comfort.

A prominent voice in
international cinema, Larrain,
whose notable works include
Jackie, Spencer, El Conde
and No, the first Chilean

film to be nominated for the
Academy Award for Best
Foreign Language Film,
spoke with rare candour
about failure as a teacher.
His early missteps taught
him that characters must be
protected, loved and seen
through a clear perspective.
Characters, he said, are
mirrors through which the
audience recognises itself.
Confuse that mirror, and
empathy collapses.

Larrain challenged the
comfort of formula. He
rejected cinema that
humiliates its protagonists

)

only to redeem them later,
calling such structures
dishonest and intellectually
lazy. Equally striking was

his view on learning cinema.
Film schools, he said, can
guide but cannot teach the
essence of filmmaking. That
comes from reading history,
philosophy and literature,
watching films relentlessly,
and learning through the act
of making. Technique can be
taught. Sensibility cannot.

Politics, Larrain insisted,
is unavoidable. Every film,
even the most intimate
or entertaining, presents
a vision of society and is
therefore political.

Larrain views cinema as
a powerful illusion.

His masterclass

left little room for
complacency. It
challenged filmmakers
to be precise

with perspective,
honest with politics
and fearless in
complexity,
reaffirming that
cinema’s true
strength lies
not in pleasing
audiences, but
in trusting i
them. «
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nuparna Roy's Songs of
Forgotten Trees, winner of
the Orizzonti Award at the Venice
Film Festival, makes a quiet yet
lasting impression at IFFK with
its restrained storytelling and
emotional precision. Set within
the intimate confines of a Mumbai
apartment, the film observes lives
that exist in close proximity but
remain profoundly disconnected.

The narrative centres on two
women sharing a domestic

. ~m—

space — Thooya, an aspiring
actress, and Swetha, a corporate
professional who sublets a room
to her. Their relationship unfolds
in silences, glances, and unspoken
tensiaons, blurring the line between
observation and intrusion. Roy's
Mumbai is not a city of spectacle
but one of emotional isolation,
where physical closeness offers
no guarantee of connection. The
apartment becomes a symbolic
enclosure, with doorways, frames,

Silence, Distance, and
the Weight of Watching

~ Abhiram Babu

Mother
and Son will
be screened at
Ariesplex 6
at 3 pm instead
of Kadavu

The Fault Lies with the
Entire Sgstem Open Forum

he second session of the Open

Forum, held at Tagore theatre
premises on the third day of the 30th
IFFK, saw a proactive discussion on
the topic ‘Patriarchy in Indian Cinema:
Power, Gender and Politics’. The
session unfolded less as a debate and
more as a collective reckoning with
fatigue, an exhaustion born not of
momentary injustice but of sustained
resistance. While the subject itself
is familiar, what emerged strongly
from the session was how deeply
patriarchy is lived, endured and
negotiated within cinema, especially
by women who continue to create
despite being constantly pushed to
the margins.

Filmmaker Mini |.G spoke of power not
as an abstract idea but as something
embedded in everyday decisions:

who gets to direct, who is advised

to step aside, and whose labour is
quietly reassigned. She highlighted
how films made by women, including
her own, often dismissed as “kitchen
stories” or family-centric, are rooted
in lived experience, shaped as much
by the films she could not watch or
make due to domestic expectations
as by those she did. This constant
negotiation, Dr. Anu Pappachan
noted, comes at a steep cost. When
women must keep fighting for basic
rights and legitimacy, creativity itself
becomes difficult to sustain. Cinema,
she argued, has historically remained
aligned with patriarchal structures,
where even success is unevenly
framed: a woman-led film becomes a
collective achievement, while male-led
successes are singularly heroic.

and partial views echoing the
characters’ guarded inner lives. The
film's measured pace and static
compositions allow emotions to
surface gradually, without dramatic
emphasis. Thooya's performative
encounters and Swetha's
emotionally vacant relationships
reflect different responses to the
same loneliness, bound together
by an uneasy coexistence. The
absence of overt commentary
gives the film its quiet strength. «
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Today's Programme

Tagore Premises
11.00 am - 12.00 pm
Meet the Director

Nila Theatre

2.30 pm - 3.30 pm

Aravindan Memorial l.ecture -
Masterclass by
Abderrahmane Sissako

Tagore Premises

5.00 pm - 6.00 pm
FIPRESCI-India Lifetime
Achievement Award

Recipient: TV Chandran
Chief Guest : Gautam Ghose

Seminar on “Film Criticism

in the Age of Al”

Chaired by V.K Joseph
Panelists: TV Chandran

Latika Padgaokar, Sajitha
Madathil, Premendra Mazumder
Haobam Paban Kumar, KC Jithin
Manaveeyam Veedhi

7.00 pm

Cultural Programme
Arakavyuham

The Percussion Band

Bhagyalakshmi’s long view of the
industry echoed this weariness.
While acknowledging shifts over
time, she pointed to how power
today is manufactured and protected
by fan cultures, media narratives
and superstar tags. Her striking
observation that women in
leadership often become “another
kind of dubbing artist” captured the
illusion of authority without real
agency.

Critics G.P. Ramachandran and

Dr. Rekha Raj widened the lens,
reminding the audience that cinema
is never merely entertainment but

a site where social hierarchies are
rehearsed and legitimised. The
session was moderated by

Sreaya Sreekumar. e
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Storles Must Be Bold Honest
and Accessible Meet the Director

he Meet the Director session

on the third day of the 30th
International Film Festival of Kerala
offered an intimate window into
the creative minds behind some of
this year’'s most compelling films,
moderated by Balu Kiriyath at the
Tagore Theatre premises.

Nipin Narayanan spoke about
Kathiruppu, a psychological thriller
built around two characters in

one night, a bold experiment

in cinematic limitation. Arun
Varghese followed, describing his
psychological dramedy, a story of
two sisters and childhood ties that
premiered at the festival. Adithya
Baby, wearing both director and
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actor hats for Ambrosia, called

it an absurd fantasy setina
fine-dining kitchen, a film made
possible with solid financial
backing and a team that believed
in its offbeat pulse.

Tannishtha Chatterjee, whose Full
Plate premiered at Busan, spoke
with refreshing clarity about her
creative intentions. She described
her conscious choice to marry
accessibility with nuance: using
mainstream cinema’s energy
rhythms and deep character work

to let joy breathe even in darkness.

For her, art house films need not
be bound to sorrow; humour, she
said, is rooted in life itself. When

IR

pressed on class, religion and

food as cinematic language, she
traced every choice back to lived
experience, actor workshops, and
real locations that lent truth to her
frame.

Dr. Bijukumar shared how Papa
Buka arose from his Papua New
Guinea visit, threading Indian
soldiers’ forgotten histories into
broader indigenous narratives.
International voices also included
Pablo Larrain, Anna Christina and
Anuparna Roy, each reflecting

on global reception and the
universality of cinema. «
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TV. Chandran to receive
FIPRESCI India Lifetime

Achievement Award
s part of FIPRESCI's
100th anniversary
celebrations, the FIPRESCI
India Chapter will confer
the FIPRESCI India Lifetime
Achievement Award on

eminent filmmaker TV. Chandran. The award

will be presented at the Open Forum at Tagore
Theatre on December 15 at 5 pm. A seminar on

film criticism will also be organised as part of the
programme.
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KERALA
cu M MARKET

KSFDC's
Dynamic
Partnership
with IFFK

feature films from every country
and language to incubate promising
cinema with global collaborations. 12
selected projects will be presented
in the Project Market open pitch
segment.

ince its inception in 1975, the

Kerala State Film Development
Corporation Ltd (KSFDC) has played
a transformative role in nurturing
Malayalam cinema. Established to
break Chennai’s stranglehold on
Malayalam film production, KSFDC
pioneered regional film empowerment,
becoming India’s first public sector
film development corporation. Over
the decades, it has marked many
milestones, including the launch
of the Chitranjali Studio Complex
in 1980—the first South Indian film
studio to embrace cutting-edge
technology. Several nationally and
internationally acclaimed films
were made utilising the facilities
of Chitranjali Studio. To further,
its agenda of strengthening film
ecosystem in the state of Kerala,
KSFDC has partnered with Kerala
State Chalachitra Academy to

Kerala Film Market

The third edition of Kerala Film
Market, scheduled for December
13-16, 2025, runs parallel to the

30th IFFK. Kerala Film Market

brings together around 150 film
professionals from India and abroad.
Starting in 2023 with master classes
and panel discussions, Kerala Film
Market expanded its horizon in

2024 with specialised workshops
conducted by professionals of
international repute, and with the
third edition KFM has evolved into

a film market incorporating major
components of a successful film
market.

Project Market

A dedicated Project Market has been
envisioned to facilitate creative
partnerships and co-productions at

: _ the development stage. The Project Discussions’ led by the leading
estapllsh Kfarala Film Market, the Market cqnngcts producers, sales professionals from India and
official business and industry arm of agents, distributors, broadcasters, abroad. e

IFFK. and funders worldwide, welcoming

Video Library

Complementing this is the KFM

Video Library—an exclusive virtual
showcase that grants filmmakers
direct access to festival programmers,
distributors and financiers seeking
new content. Curated highlights under
the ‘Curator’s Pick’ banner spotlight
13 exceptional works, enhancing
filmmakers’ visibility and opening
pathways for sales, festival slots and
gap financing.

Industry Voices

This segment include ‘Master
Classes’, ‘Presentations’ and ‘Panel

l‘\ ‘A

Bridging Borders
Through Cinema:

Kerala Film
Market

The third edition of the Kerala Film Market
(KFM), organised by the Kerala State

Film Development Corporation (KSFDC), was
inaugurated as part of the 30th International Film
Festival of Kerala.

Dr. Rajan N Khobragade IAS, Additional Chief
Secretary to the Government of Kerala,
inaugurated the edition. He highlighted IFFK

and KFM as vibrant cultural spaces that bring
together creators from across the world. KSFDC
Chairperson K. Madhu presided over the function,
and filmmaker and J.C. Daniel Award winner TV.
Chandran was the chief guest.

Chalachithra Academy Vice Chairperson Cuckoo
Parameswaran, Secretary C. Ajoy, KSFDC
Managing Director Priyadarshan P.S., Cultural
Welfare Fund Board Chairperson Madhupal,
Curator Lina Khobragade, KSFDC Director Board
Members Jithu Kolayad, and actor Irshad, among
others, were present.

The curation of the Kerala Film Market was led by
Lina Khobragade, including the Video Library and
the Curator’s Pick selection, which features ten

outstanding films. e
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Honouring a Cinematic Maverick

he Ritwik Ghatak Centenary

Celebrations Exhibition was
inaugurated at the Tagore Theatre
as part of the 30th International Film
Festival of Kerala, offering audiences a
rare and evocative insight into the life
and oeuvre of one of Indian cinema'’s
most radical and visionary filmmakers.
Organised in collaboration with the
West Bengal Department of Information
and Cultural Affairs, the exhibition
brings together an extensive collection
of photographs, film stills, posters, and
personal artefacts, collectively tracing
the remarkable trajectory of Ghatak’s
cinematic journey.

Veteran filmmaker Gautam Ghose
formally inaugurated the exhibition,
following a welcome address by Kerala
State Chalachitra Academy Secretary

“Film is not a
form, it has
forms.”

Ritwik Ghatak

C. Ajoy, who highlighted the festival's
pride in marking Ghatak’s birth
centenary alongside special screenings
of his restored masterpieces, including
Meghe Dhaka Tara, Komal Gandhar,
Subarnarekha, and Titash Ekti Nadir
Naam.

In his inaugural remarks, Ghose
described himself candidly as a “mad
fan” of Ghatak and reflected on the
exceptional depth and rarity of the
filmmaker’s writings, many of which
remain difficult to access despite his
prodigious output. He traced Ghatak’s
artistic journey from theatre to cinema,
lauding his steadfast refusal to adhere
to conventional film grammar and

his uncompromising belief in cinema

as a direct and powerful medium of
communication. Ghose also invoked the

enduring urgency and contemporary
relevance of Ghatak’s vision, calling
upon future generations to engage with
his work in a sustained and meaningful
manner.

The occasion further marked the
release of a new book, Kathiyeriyunna
Lokam: Ritwik Ghatakinte Cinemayum
Kaalavum written by C.S Venkiteswaran,
brought out by the Kerala State
Chalachitra Academy. The book was
released by Gautam Ghose and formally
received by film editor Bina Paul. Kerala
Cultural Workers Welfare Fund Board

Chairperson Madhupal was also present.

Film critic C. S Venkiteswaran observed
that the coming century would truly
belong to Ritwik Ghatak, underscoring
the lasting resonance and significance
of his cinema. e

Festival Director Dr. Resul Pookutty, Chairperson, KSCA Cuckoo Parameswaran, Vice Chairperson, KSCA Executive Director and
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Deputy Director (Programmes) Dr. N P Sajeesh Executive Editor Rahul S Associate Editors Sruthi A Sreekumar, Anugraha Shaji,
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