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Subject is
what defines
genre

Ann Hui

he third day of the 29th IFFK came alive with

an infriguing In Conversation session with
the celebrated Hong Kong filmmaker Ann Hui and
the renowned journalist Saraswathy Nagarajan.
Ann Hui, this year’s Lifetime Achievement Award
recipient, shared her journey, philosophies, and
experiences in filmmaking during an engaging
and insightful discussion.
When asked about her thoughts on receiving
the Lifetime Achievement Award at IFFK, Hui
reflected with humility and candour. “When | got
my first Lifetime Achievement Award at 64 from
the Asian Academy, | wanted to reject it because
| felt | still had films to make. But now, at 77, I've
come to appreciate this recognition. It feels like
an acknowledgment of all I've tried to achieve,
even if | no longer actively pursue it. My physical
and mental health are at the edge, so this award
feels like a meaningful pause in my journey.”

Addressing her refusal to be categorised as a

specific genre filmmaker, she explained, “It's not

that | avoid being categorised—I simply focus

on continuing to make films. The subject matter

often determines the tone and genre. My first
film, inspired by television crime dramas, was
suspenseful and experimental, while other
projects, like my Vietnamese Trilogy, were
deeply rooted in social relevance.”

Hui's connection to stories of displacement and
migration stems from her own background as a
second-generation refugee from China to Hong
Kong. Reflecting on this, she said, “Understanding
refugees requires empathy and sincerity. My
personal experience gave me an insight into
their minds—how they strive to improve their
lives despite being uprooted. Growing up, my
parents wanted me to study abroad for better
opportunities, but | resisted. | loved British
English and hse to stay closer to what felt like
home.”

Hui's words resonated deeply with the audience,
showcasing her unique blend of humility, courage,
and creativity. The session was a testament to
her incredible contribution to global cinema

and left attendees inspired by her dedication to
storytelling and her ability to find humanity in

every frame she crafts. o
p A
{ " /
.



Film Markets help find International

Collaborators Heet the Director

he second session of the Meet

the director, held as part of the
29th IFFK took place on the Tagore
theatre premises. Actress Omara
Shetty, Filmmakers Santhosh
Babusenan, Satish Babusenan, Vipin
Radhakrishnan, V C Abhilash, Ishan
Shukla, Cyril Abraham and Abhijith
Mazumdar took part in the session
moderated by Meera Sahib.

Abhijit Mazumdar spoke about his film
Body in detail, introducing his cast and
crew and how the film shaped up over
a period of ten years. His producer
Amala Popuri spoke about how they
sourced funds via crowdfunding and
how it poses a certain challenge but

af the same time offers the liberty

for creative freedom. Omara Shetty
represented the film Shameless and
spoke about how their team had to wait
for funds to come through and often
faced challenges as filming would stop
due to shortage of funds. She shared
her experience of how they received
financial help from four countries. The
panel spoke extensively on alternative
ways of funding and production
possibilities of new age film making.
Ishan Shukla said the concepft of

Film Markets, though complicated in
the process, was helpful in finding
international collaborators.

The session also emphasised on the
technological advancements in the
field of filmmaking such as the use
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of Al in filmmaking. Cyril Abraham
Dennis voiced his concern over the
pace at which Al is taking over human
creativity. The Babusenan Brothers
opined that the definition of creativity
itself would be changed in the future.
“Now, if you make a film using Al,
you'll have fo hide it. But fomorrow, if
you are not using Al in your creativity,
then you're very old-fashioned’, they
said. Vipin Radhakrishnan added

the capability of Al in the technical
aspects of movie making was
commendable.

Director Balu Kiriyath delivered the
vote of thanks and concluded the
session. e
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Art becomes art when it becomes
pOliﬁcal Open Forum

he second session of the Open

Forum was held at the Tagore
theatre premises on the topic
“Cinema in the age of Al". Filmmakers
Krishnendu Kalesh, Arun Karthik,
Ishan Shukla, Vignesh P Sasidharan
and film critic and scholar Sreedevi
P Aravind took part in the session
moderated by Nisam Asaf.

Arun Karthik opened the session by
stating how he is a beginner in Al and
is still a curious observer. “| believe
Al is still in its early stages. It is
interesting to watch where it is going.
At the same time, it has disastrous
consequences foo if not used with
care.”, he said. “Al is a support system
as far as I'm concerned. | have not
personally used Al in my films. And |

strongly believe there is a distinctive
difference between a machine
generated prompt and a human made
art. Art exists in that difference.

I'm with technology, not under
technology! Al uses a database to give
you answers. If you are a futuristic
filmmaker, Al can't be of much help fo
you.", said Krishnendu Kalesh.

Ishan Shukla was of the opinion that
Al is incredible helpful in the field

of cinema. “| have been using Al

for the last & years now and it has
helped me a lot. | used fo think of it

as a tool too. But now | realise Al

has ascended to another level. Al is
often transcending into AGI (Artificial
General Intelligence], which makes it
like we are living in a science fiction

world. And that world will be entirely
different from the one we are living

in right now. The internet is being
excessively taken over by bofs. And it
keeps increasing. | don't think there
will be a going back from this stage.
We will only move forward further”, he
opined.

“Originality is an important factor.
Creative control is necessary

with using Al. But often times, it
becomes impossible.”, said Vignesh P
Sasidharan. “Art becomes art when

it becomes political. When it speaks
about unheard voices. That's what
makes humans different from that of
Al. Emotional connection is the human
touch.”, added Sridevi P Aravind. o




A Needle that

Pierces the Vieuier:

he Girl with the Needle, a grim

narrative in black and white
unfolds through the perspective
of Karoline, a woman who tries to
survive in Copenhagen immediately
after the First World War. The fact
that her husbhand is missing in the
warfront adds to her misery which
results in a series of fraumatic
events that culminates in her
being an aid to another woman who
practises something sinister in the
prefense of helping impoverished
and desperatfe young mothers in

the locality. The end credits of
the movie claim that the movie is
inspired by frue events and that
makes it a nightmarish experience
which numbs one’s sensibility and
the hope one feels that after all this
is only a fictional narrative. The
. Girl with the Needle, that begins as
. a social drama wraps up as a dark
. | expressionist psychological horror
film. The somber atmosphere of the
film is catapulted to perfection by the
' excellent performance by the leading
artist and by the striking visuals in
black and white. The brooding aura is
maintained throughout the film by the
L0 0 director Magnus von Horn which was
S8 highlighted as the hallmark of this film
i ’nj ‘that delves deep info the dark alleys of
ity .‘l;.!numan nature. This festival favourite

;3:'fjé'a must -watch for cinephiles as

M itis a freatise in the art of visual
4" 'ﬁ'-nar‘r‘ation. .

Kaikasi V S

11.00 AM - Tagore Theatre Premises
Meet the Director

2.30 PM - Nila Theatre
Aravindan Memorial
Lecture
Béatrice Thiriet

5:00 PM - Tagore Theatre Premises
(Chelavoor Venu-Gandhimathi Balan Pavilion)
Open Forum Topic:

New Age Cinema, New Age Reviews
Arjun, Sreaya Sreekumar, Fasil Razak,
V C Abhilash, Swathy Lekshmi Vikram
Moderator - Nisam Asaf

5.30 PM - Nila Theatre
Madhu Ambat Retro Opening

700 PM-Manaveeyam Veedhi
Anitha Shaiq Live -
Pattu Company Band

Perspectives about cinema?

F or me, cinema, like any other
art form, mediates honest
communication. However, in

India, cinema has predominantly
been considered as a medium of
storytelling. Thus, my taste too has
evolved to view cinema as a tool for
telling interesting and engaging
stories.

View on concept of identity in society?

\We cannot ignore the fact that
sociefal standards play a huge role
in shaping one's identity. At the same
time, | believe the emotional stimuli
one experiences during childhood
are equally important in forming
one's identity. | think identity is not

a fixed constant and can evolve as
the person grows and come across
challenges over time.

|dentity is not a

fixed constant
Dr. Vipin Radhakrishnan

Challenges faced to portray class
divide?

The basic theme was adapfed from
a short story by Perumal Murugan.
The theme itself was an inspiration
and we were confident to expand it
further.

What were your additions to the
story as it metamorphosed into film?
| took the liberty fo alter the
portrayal of characters and expand
the basic plot to give it a more
cinematic treatment. o

Interview by Haneena MNajeeb
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Kerala Film Market 02 s £
to Facilitate e
Global Networks

he second edition of the Kerala progress films to a curated audience

Film Market (KFM 02), a key of industry experts, resource
component of the 29th International persons, and delegates. This private
Film Festival of Kerala, brings theatre, measuring 60ft x 30ft,
together the academic and accommodates 35 viewers and is
commercial dimensions of cinema. equipped with Full HD projection
Jointly organised by the Kerala State and a 2.1 sound system, ensuring a
Film Development Corporation and the  professional and intimate screening
Kerala State Chalachitra Academy,

experience.

KFM 02. garners fslgnlflcanr.aﬂennon Beyond screenings, the Viewing
and praise from film enthusiasts and |
: . : Room offers a reception area for
industry professionals alike. y X ,

networking and discussions, along

Building on the success of its with an LED wall for advertisements,
inaugural edition, KFM 02 offers a slides, and trailers. The space is
more expansive platform this year.

accessible to filmmakers for 3500
per 30 minutes, with registered
Kerala Film Market delegates

The event features B2B meetings,
workshops led by renowned global
cinema experts, and masterclasses

receiving 45 minutes of free usage.
that provide invaluable insights. It This initiative not only supports
aims to foster innovation in cinema, fil k i fini e i
AVGC (Animation, Visual Effects L Inin RS Lol o
Gaming, and Com’ics] and XR ! also facilitates valuable networking
y 1 Hi ! opportunities, offering pathways
(130 dierel el !"hlle sl f(?rPdis'rriburion deals%r?d fr'ui'r:‘lul
w:laglgijaarlnccc;:en:nearclal 2l collaborations. By providing such a
v ; space, KFM 02 cements its role as
One of the standout features of KFM a crucial resource in advancing the
02 is the Viewing Room, an exclusive Malayalam film industry’s reach on
facility for flmmakers and producers

the global stage.
to showcase their completed or in-
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