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From Micro-Celebrity

Dreams: \Vatusi Zombie!
Breaks Boundaries at IFFI

2 0 -year-old Cyril Abraham
Dennis is making waves as
the youngest filmmaker at the 29th
IFFK. His movie, Watusi Zombie!, set
in Kochi right before Covid, revolves
around a micro-celebrity and boy
genius Gabriel finding himself in the
midst of an ugly rumor as he deals
with small people with big city ideas.
The intriguing title of the movie has

roots in a song by American musician
Jan Dauvis.

Anand A

“I'm a fan of 70s rock music and the
song struck with me when | heard

it three years ago. Though the title
doesn't have any direct link to the
movie, it adds a subtext to the film,”
says Cyril.

Initially conceived as a short film,
Watusi Zombie! gradually evolved
into a feature-length project, drawing
inspiration from real-life events that
were intentionally amplified for the
screen. The writing was done in 3

to Major

days and the entire shoot was over
within 6 days. “The timeline was
somewhat relatable for us and also
made a sense of nostalgia.

Ve were just starting of as

social beings,” said the

team.

Budget and time constraints posed
significant challenges during
production, but the feam'’s shared
passion for filmmaking and their
friendship kept them motivated. “The
money we had was just enough for
5 days’ shoot. So we compromised
on our sleeps and appetite. We
waded through it only because we
were friends and shared a common
passion for films,” he said.

“There is no minimum age fo make
films. People of my age grew up with
access to camera phones. | used to
watch short films in YouTube and
wanted to make some one day.

Cyril added that being featured at
IFFK is a huge achievement! «

Cinemais a Collective Dream Meet the Director

he fourth day of the 29th IFFK
saw the third session of the Meet
the Director at the Tagore theatre

premises, moderated by Meera Sahib.

Filmmakers Jayan Cherian, Abhilash
Sharma, Michael Taylor Jackson,

Dr, Abhilash Babu, Aranya Sahay,
Ram Reddy, and Producer Natalia
participated in the session.

Abhilash Sharma praised IFFK

and the role film festivals play in
motivating filmmakers to make more
films. “IFFK is a different emotion.
Most film festivals exhibit art for the
sake of art. But IFFK stands unique
with its selection and audience. The
most important factor required to

be a filmmaker is motivafion. IFFK is
that motivation.” He also added that if

International

one doesn't love life, one cannot love
cinema.

“To me, Cinema is like a temple.

Like a deity in a temple gives light
and energy to a devotfee, a theatre
screen illuminates a viewer. You see
revelation of a filmmaker when you
see a film. It is a sacred space.”, said
Michael Taylor Jackson.

Dr. Abhilash Babu talked about

the difficulties of gathering funds
for a film and how he sourced it

via crowdfunding. He also spoke
about how his film was made into a
mockumentary and how there is a
certain freedom of expressing ideas
through the particular form.

Aranya Sahay spoke about how his

MEET THE DIRECTOR

Film Festival
of Kerala 202a

13-20 Dec. 2024
Thiruvananthapuram

movie deals with the topic of data
labelling and the dangers of data
being exclusionary. “There were a

lot of challenges during production.
Jharkhand has a rich film culture.
However, we were shoofing in a remote
corner of Jharkhand and there was no
proper film infrastructure.”, he added.

Ram Reddy, the director of Fable,
emphasised on the phenomenal
organisation of the IFFK. “Independent
cinema is at crossroads with
distribution. Possibilities of
distribution looks challenging. But we
are trying our best. After all cinema is
a collective dream”, he added.

Director Balu Kiriyath concluded the
session with vote of thanks. «




Today's Programme

11.00 AM - Tagore Theatre Premises
Meet the Director

1115 AM - MNila Theatre
Neelakkuyil - P Bhaskaran Birth
Centenary Celebrations

Vipin Mohan, Vijayakrishnan

3 PM - Nila Theatre

Panel Discussion

100 years of Armenian Cinema
Mikael Dovlatyan, Serge Avedikian,
Nora Armani, Golda Sellam

4.30 PM - Nila Theatre
Kumar Shahani Homage & Book release
Remembrance Talk: Saeed Mirza

- ‘Remembering Kumar
Shahani' written by M.R Rajan

Saeed Mirza will release
the book fo Rosemary

Tagore Theatre Premises

(Chelavoor Venu-Gandhimathi Balan Pavilion)
5:00 PM - Remembering Aruna VVasudev
Commemorative address: Bina Paul

in the presence of Deepa Gahlotf, Gulbara
Tolomushova, Momuunzul Turmunkh

5:10 PM - Open Forum

Topic: Heralding a new era...

The Struggles and Progresses at the
new dawn of Malayalam Cinema

Indu Lakshmi, Adhithya Baby,
Sivaranijini J, Shobhana Padinjhattil
Moderator - Sridevi PAravmd %

700PM -
Manaveeyam Veedhi
Dravida Band by
Pushpavathy

he meeting with Pol Pot sounds like

one of those questions asked to
finalists of a reality contest and given
the hypothetical nature of that query one
feels free to answer almost anything.
What if it is real™ And here is a movie
that tells you how menacing it will be to
meet him and worse, question him on
human rights. This deeply disturbing
political drama portrays a universal
theme that has deep resonance with
the theme of paid and promoted news
given by the ruling class. This fictitious
narrative unfolds from the perspective

KaikasiV S

Anitha Shaiq Live 4
Pattu Gompam’ Band

of three French journalists invited fo
conduct an interview with Pol Poft, the
Cambodian dictator, the man responsible
for one of the most horrible genocides

in human history. The technique used

to convey the horrors of that period,
1978 to be specific, is through a series
of montages of carved miniatures,
actual footages of the genocide and

even through the unsettling background
score. The journalists are expected to
write about the success of the regime
where western values are totally washed
away for a befter fomorrow as projected

CONDOLENCES

The 29th IFFK mourns the
loss of Tabla maestro Ustad
Zakir Hussain. Ustad Hussain,
a revered legend in Indian
classical music, had the honour
of inaugurating the 20th edition
" of IFFK in 2015. His passing

leaves a profound void in the

world of music, and his legacy will

continue to inspire generations.

to the outside world by them. But,
under the veneer of people’s collective,
abolition of private property and other
rosy images projected by them lies a
lie that wraps up killings, malnutrition,
disease, and famine. The people who
accompany the journalists keeps telling
how the preset system in the country

is guided by the belief that the citizens
of Cambodia has been corrupted by
exposure to capitalistic ideals and now
in its place a simple agrarian life is
sprouting up. Meeting with Pol Pot tells
the story of how totalitarianism stands in
the threshold of ideology and illusion. «



History, Mot Just Trend Online

irector V.C. Abhilash emphasized

that understanding the technical
aspects of cinema is not a prerequisite
to reviewing a film. He was addressing
an open forum on ‘New Age Cinema,
New Age Reviews’ at the 29th
International Film Festival of Kerala,
held at Tagore Theatre. Joining him in
the discussion were filmmakers Arjun
and film critics Sreaya Sreekumar
and Swathy Lekshmi Vikram.

The discussion brought to light the
stark contrast between fraditional
film reviews and those seen in the
digital age. The participants noted
how reviews have evolved over time,
shaped by changing media cultures
and audience consumption patterns.
Swathy Lekshmi Vikram observed

that, today, film reviews are often
reduced fo mere sound bites, a word,
or a catchy one-liner. This shift, she
argued, reflects a broader media
culture that urges moviegoers to
instantly share their opinions as
amateur crifics, creatfing a fast-paced
reviewing landscape.

The panelists also highlighted the
deeper intent of film criticism in the
past. Reviews were once carefully
crafted to immortalize significant
films, marking them as cultural
milestones for posterity. However,
amidst the shifting dynamics of
modern reviewing, the panelists
underscored that honesty should
remain the cornerstone of film criticism,
regardless of the medium or format.

Filmmaker Arjun added that while
today’'s reviews are more accessible
and immediate, they often lack depth
and context, something critics of
earlier generations prioritised.
Sreaya Sreekumar agreed, noting that
the role of a film critic is not just to
judge but to engage with the art form,
offering perspectives that enrich the
viewer’s understanding of cinema.

The discussion concluded with a call
for balance—reviews must adapt to
new platforms and audiences but
should not sacrifice sincerity and
substance. Honest critique, they
affirmed, remains timeless, ensuring
that meaningful cinema is recognized,
celebrated, and remembered. The session
was moderated by Nisam Asaf. «
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Baghjanis a \/oice
for the \Voiceless
Jaicheng Xai Dohutia

H ow did you balance the cinematic
portrayal of a tragic event?

Baghjan is based on the real incident
in Tinsukia, my home district. Initially,
| planned a documentary but decided
on a hybrid film blending fiction and
reality. We shot on location with real
community members who had lost
their homes, crafting the story from
unfolding events.

How did you integrate Assamese
culture into Baghjan?

The film highlights Assam'’s beauty,
especially Dibru-Saikhowa National
Park and Maguri wetland, which were
severely affected. We incorporated
‘Kheri Geet', a traditional group song
sung by women during rituals, as a
protest reflecting the community’s
helplessness.

What challenges did you face in
filmmaking?
It was fough to balance authenticity

with audience engagement. We worked
with real people affected by the
tragedy, many of whom had never acted.
Restrictions around fire-affected zones
also limited our access to key areas
during the shoof.

\What was your experience of getting
selected for Cannes?

Cannes is every filmmaker's dream.
Having Baghjan recognized, even in its
initial form, was a huge motivation fo
keep pushing forward.

How does it feel to be at the
29th IFFK?

For an independent filmmaker like

me, this is a profound honor. After
struggling to find a platform, Baghjan’s
recognition at IFFK validates our team'’s
perseverance and the voices of the
affected community. «

Interview by Abhiram Babu
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() Awards, underscores the enduring
search for belonging in the face
rmenlan of loss. In Mikael Dovlatyan's
Labyrinth, the complexities of the
o human condition are brought to life
through a gripping psychological
narrative. The film symbolically

captures the struggles of individuals
® navigating both physical and
ronlo es 0 g emotfional entrapments, reflecting
SR £ the larger societal challenges of
RBSIIIence and overcoming systemic oppression.
Resistance

Serge Avedikian's Lost in Armenia
delves into the trauma of cultural

he 29th International Film

Festival of Kerala places

displacement, earning critical
acclaim at prestigious festivals such
Armenian cinema in the spotlight
through its Country Focus section,

as Cannes and Toronto. Similarly,
Parajanov, a biographical drama
co-directed by Olena Fetisova and

offering audiences a deep dive

into the nation’s rich cultural

and socio-political narratives.

Serge Avedikian, pays fribute fo
The curated selection of seven

the visionary filmmaker Sergei
Parajanov. This compelling work
critically acclaimed films showcases
Armenian cinema’s ongoing

captures Parajanov’s fight against
engagement with themes of identity,

censorship, highlighting the
broader struggles of artists under
resistance, and resilience amidst
historical and contemporary

repressive regimes. The lineup also
includes Should the Wind Drop, an

struggles. Leading the lineup is

Michael A. Goorjian's Amerikatsi,

Armenian-Belgian-French co-
production by Nora Martirosyan,
a deeply evocative portrayal of
Soviet-era Armenia that has been

which reflects on isolation, survival,
shortlisted for the International

and human interaction in war-
torn regions. Meanwhile, Mariya
Saakyan's The Lighthouse offers a
poetic meditation on memory, loss,
and the haunting impact of conflict,

Feature Film category at the 96th

Academy Awards. The film blends

personal and collective histories  ~~.

to explore themes of identity and /

resilience, offering a nuanced look

earning recognition af film festivals
at life under authoritarian rule. Its

—in-Rotterdam and Moscow.
exploration of survival and self-
discovery resonates universally
while remaining distinctly Armenian.
Gate to Heaven, directed by Jivan ™
Avetisyan, shifts focus to the human’
connections forged amidst the
chaos of war and displacement. This
poignant narrative, which earned
accolades for Best Production
Design and Best Sound at the
Armenian National Film Academy

; :'A'sTAr'menian cinema celebrates

-its centenary, these films provide
-a powerful lens info the nation's
_ongoing resistance against

colonial and imperial forces while
preserving and reflecting its
cultural identity. By showcasing this
/ rich cinematic tapestry, IFFK 2024
; amplifies Armenian filmmakers'
voices, offering audiences a chance
to engage with stories of struggle,
survival, and hope that transcend
borders and resonate globally. «
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