he 29th edition of the International

Film Festival of Kerala is coming
to a resplendent close after seven
days of vibrant cinematic celebration,
leaving an indelible imprint on
the cultural fabric of the state. A
confluence of filmmakers, artists, and
cinephiles from across the globe, the
festival stood as a powerful testament
to the transformative potential of
cinema, uniting diverse voices and
narratives under one roof. With its
carefully curated selection of films,
thought-provoking discussions, and

graced by esteemed dignitaries and
special guests at 6 pm. The Minister
for Culture, Saji Cherian, will deliver
the presidential address, while Chief

: (ﬂbehaif of

Department of Cultural Affairs
Government of Kerala

Minister Pinarayi Vijayan will officially
inaugurate the ceremony. Director of
the Department of Culture, Dr. Divya
S. lyer IAS, will deliver the welcome
address, followed by an introductory
speech from Prem Kumar; Chairman
of KSCA. ‘

Chief Minister PinarMavan

will present the Spirit of Ginema =~ 4¢°

Award toffilmmaker Payal Kapadia. .
Armenian filmmakers and acto -

Minister V Sivankutty will present the
Audience Prize. Minister K Rajan and
V.K Prasanth MLA will present tokens

of appreciation to the distinguished
jury members.

Golda Sellam, Curator of the 29th
IFFK, will introduce the International
Jury, while Mayor Arya Rajendran will
present the Media Awards, and Adv.
D. Sureshkumar will give the Theatre

Awards. KSFDC.ChaifmagyShaji M

Karun and Kerala Cultiiza

cultures, and celebrate the timelegs
magic of the silver screen. « '



Audience
POLL

The Audience Poll for the 29th IFFK
will end at 2.30 pm today.
Vote for your favourite film now!

SMS Format: IFFK<space=
Film Code to 56070

IFFK Mobile App / through
https://registration.iffk.in

Code Movie
ICO0T  An Oscillating Shadow / Una sombra oscilante
IC002 Body / Body

ICO03 East of Noon / East of Noon

IC004  Elbow / Ellbogen

IC005  FEMINIST FATHIMA / ®#ac21m sl anoomla
IC006 HUMAN I ANIMAL / ANIMAL | HUMANO
IC007 Linda / Linda

IC008 Malu / Malu

ICO009 Me, Maryam, the children and 26 others /
Man, Maryam, Bacheha va 26 Nafare Digar

1C010 Memories of a Burning Body /
Memorias de un cuerpo que arde

ICOT Rhythm of Dammam / Dammam
ICO12  The Hyperboreans / Los hiperbdreos
ICO13  The Other Side / Appuram

IC014  Underground Orange / Bajo Naranja

Cinemais a Mirror of Struggles and Communities reet the bireotor

he seventh day of the 29th IFFK
witnessed an engaging Meet
the Director session at the Tagore
Theatre premises, bringing together
filmmakers from diverse backgrounds,
each sharing their unique experiences
and perspectives on cinema.

Jithin Issac Thomas, the director

of Pattth, expressed his delight in
being part of the festival, a sentiment
echoed by all participants who valued
the platform IFFK provides for
independent and meaningful cinema.

Fazil Muhammed, the director, writer,
and editor of Feminichi Fathima,
reflected on the deeply personal
connection he shared with his debut
film. Hailing from Ponnani, Fazil drew
inspiration from his own community,

bringing to light the struggles of
Muslim women through the lens of

his storytelling. "l could relate to the
film only because | come from this
community", he shared, adding that
social media played a role in exposing
narratives of oppression that often
remain unheard. The filmmaker spoke
candidly about witnessing similar
struggles within his own family,
experiences that shaped the emofional
core of the film. He also acknowledged
the collective support of his
neighbours and community members,
who stood by him throughout the
filmmaking process, underscoring the
collaborative spirit behind the work.

Ahmed Kamal, an actor in the film
East of Noon, brought forward a
perspective on the challenges faced
by filmmakers in Egypt. Written
and directed by Hala Elkoussy, the
109-minute film was produced as a

collaborative effort between Egypt
and the Netherlands. Kamal, who

is also an acting coach and Arabic
speaker, shared his admiration for
the festival, describing it as a ftruly
special experience. Visiting Kerala for
the first time, he acknowledged the
struggles of producing quality films
in Egypt, where stringent censorship
often stifles creative expression. "It
is hard to find a producer in Egypt",
he admitted, though he remained
optimistic about the learning and
growth such challenges bring to the
filmmaking process.

The session, moderated by Meera
Sahib, concluded with a heartfelt vote
of thanks delivered by Balu Kiriyath,
marking yet another enriching chapter
in the festival’s celebration of
cinema. o

Breaking the Glass Ceiling: The Female Gaze in Indian Cinema

he Female Voices Panel af the

29th International Film Festival
of Kerala brought together four
remarkable women who have shaped
and confinue to influence Indian
independent cinema: Rima Das,
Anasuya Sengupta, Kani Kusruti,
and Fowsiya Fathima. The session
was moderated by Golda Sellam, the
festival's curator. Held on the seventh
day of the festival at Hotel Horizon,
the panel explored the evolving role
of women in the industry, reflecting
on both personal experiences and the
broader landscape of cinema.

Rima Das, known for her film Village
Rockstars, shared her journey as a

I\ N/

self-taught filmmaker. “I didn't dare
to ask for help since | came from a
humble background. | fell in love with
cinema, and that's why | understood

| should enjoy the process,” she said.
Despite facing challenges in the
commercial aspects of filmmaking,
she remains passionate about the
craff, learning through the works of
legendary filmmakers.

Anasuya Sengupta highlighted the
unique perspective women bring to
cinema. “There’s a different flavour to
the female gaze,” she asserted, noting
how women's leadership in filmmaking
has enriched the industry. She also
expressed optimism about the growing
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presence of female writers, who are
creating more complex, fully realised
female characters.

Kani Kusruti reflected on the
progress women have made in the
industry, mentioning the surge in
female filmmakers and technical crew.
“It's a continuous process of years of
hard work,” she emphasised.

The panel also touched upon the concept
of the glass ceiling. Fowsiya explained,
“It's very real - you put in a lot of effort
but end up getting no credit,” while Kani
hoped that increasing recognition would
make the filmmaking journey smoother
for future generations of women

filmmakers. ShapdeviTAls

I n a world where the noise of society
often drowns the voices of those
most in need of being heard, All We
Imagine As Light by Payal Kapadia
emerges as a quiet yet profoundly
powerful statement on the resilience
of women. The film takes us info the
lives of three women navigating the
complexities of an unknown city,
where each frame pulses with a
delicate balance of vulnerability and
strength. Through their journeys, we
witness how women, often tethered by
the absence of men, carve out spaces
of their own, finding moments of
liberation amidst chaos.

What sets All We Imagine As Light
apart is its raw, unfiltered portrayal
of the internal baftles women face.
It does not shy away from the
complexities of relationships, identity,
and the societal pressures that

shape these women’s lives. The film

resonates deeply with those who have

lived away from ho

N

All We Imagine
As Light:

A Poetic Ode to
Human Emotions

just a story, but a reflection of the
emotional realities that many women
experience in their everyday lives.

The film's visual language is its
essence. The contrasts between
urban anonymity and the solace of
nature create a powerful narrative of
emotional healing. Harsh cityscapes,
with their relentless pace, juxtapose
beautifully with the serene, sunlit
spaces of Ratnagiri, where the
characters find moments of reflection.
This interplay of light and shadow
mirrors the emotional landscape of
its protagonists - fragmented yet
yearning for wholeness.

At its core, All We Imagine As Light

is a meditation on freedom - freedom
from societal constraints, freedom to
dream, and freedom to embrace one'’s




A Cinematic
Experience
of Inclusion

he 29th IFFK hos

screening of Kala
for the differently able
of the Different Arts C
viewing room of Keral
The screening was fac
film's producer and ac
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and highlighted the institu

ector of the Diff
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he 29th edition of the International
Film Festival of Kerala showcased
seven films in the Restored
Classics Category. This year's
lineup included two internationally
acclaimed films, Seven Samurai and
Black Gold White Devil, restored
in 4K. The restored versions of
Indian films like Mahanagar, Maya
Miriga and Ghatasradha were also
presented before the audience.
The festival also showcased two
Malayalam classics, Kau la and
Ormakalundayirikan din
2K by the Kerala St

introducing audiences to the rich
history of cinema. By showcasing
restored classics, IFFK ensures that
these films are accessible o new
audiences and can be enjoyed in their
original form. Classic films reflect the
social, cultural, and political contexts
of their time and provide a space to
reflect on these historical and cultural
aspects through the perspective of
cinema.

Restoring and preserving films

that have been damaged over time

is an initiative undertaken by the
Kerala State Chalachitra Academy to

several iconic films, including Olavum
Theeravum (1969), Vasthuhara (1991),
Vavanika (1982) and Bhoothakannadi
(1997). Many more films are in the
pipeline, ensuring that these cinematic
treasures are preserved for future
generations.

Many classic films, such as J.C
Daniel's Vigathakumaran, the first
Malayalam silent film, and Balan, the
first Malayalam talkie film, were lost
or forgotten over time. The efforts
taken by Kerala State Chalachitra
Academy fo restore movies go a long
way in preserving and celebrating our
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Black Dog Universal Language
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Dir: Hu Guan
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” ana Jorjadze, the
acclaimed Georgian
filmmaker, reflected on
her cinematic journey in a
thoughtful In Conversation
session with Aditya
Shrikrishna. "Growing

up in Soviet Georgia,
opportunities for aspiring
filmmakers were scarce.
There was no film instifute
in Georgia then", she
shared, yet her love for
storytelling took root early
as she grew up watching
films and dreaming of
making her own. Georgia's
cinematic legacy, however,
is profound. "The first
cinema of Georgia came
in 1906, and interestingly,
the first filmmaker and
cinematographer were
women", she pointed out.
This history paved the
way for generations of
storytellers, and today,
Georgia's younger
filmmakers, particularly
documentarians, continue
to carry forward that
tradition with their fresh
perspectives.

Jorjadze's films are
inseparable from magic
realism, a philosophy

she carries through both
her art and her life. "All

my life is magic realism.
Sometimes | cannot find
the border between real
life and my imagination.
Often, my imagination feels
more real than reality", she
confessed. Whether it is
Chefin Love or 27 Missing
Cases, her stories are
rooted in real life, memories
from her grandparents,
tales from her neighbors, or
her own lived experiences,
imbued with a sense of the
magical. Even mundane
moments, such as seeing a
London-to-Delhi telegraph
pole, can evoke layers of

memory that seep into her
films. For Jorjadze, the line
between life and art is blurred.
"My films are my biography",
she said, underscoring the
deeply personal nature of her
storytelling.

She also revealed how
improvisation is central fo her
filmmaking process. "All my
films are improvised multiple
times", she shared, allowing her
stories to evolve organically.
She believes that while politics
and systems may come and

go, certain things endure.
"Communism can disappear,
but good food will stay. Politics ,
will come and go, but culture,

hope, and food are forever."

Her love for cinema extends
to her admiration for ltalian
filmmaker Federico Fellini,
whose work has deeply
influenced her. "Loneliness is
something Fellini and | talked
about when we met", she
shared, noting her connection
to the emotional honesty of
Italian neorealism. While
Jorjadze appreciatfes films of
all kinds, she remains drawn
to works that evoke a strong
emotional truth, even if the
style feels distant from her ow

Through her words and films,
Nana Jorjadze reveals herse
as both a realist and a dream
She sees magic in life's
smallest details, transformi
struggles and memories
into art that transcends
boundaries. "l always try
to see some magic even in
reality. | cannot imagine films
without magic", she mused. For
Jorjadze, the act of filmmaking
is not just about storytelling;

it is about capturing life's
fleeting, magical essence

and offering it as a shared L
experience to the world. « |

»Films
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‘Nana Jorjadze
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