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Problems faced by artists in Bangladesh?
I think the problems faced by women are the 
same everywhere. Only their situations differ. Be it 
harrasment or disrespect, women all over the world 
face it on a different meter every day. From daily 
labourers to the PM, if it is a woman, sadly abuse is a 
part of it. 

Reception at the inaugural ceremony?
It literally gave me goosebumps to see the audience 
erupt so jubilantly at Bhavana’s arrival. It is an 
evident victory of the struggle and fight of a woman 
against an extremely patriarchal and chauvinistic 
society. Male dominance exists because men are 
scared of the true inner power of a woman. When 
unleashed, every woman becomes a valiant fighter 
for her freedom and rights.

Why Rehana Mariam Noor?
Rehana chose me. The director, Abdullah 
Mohammad Saad, could visualise me as Rehana 
despite my audition as a model. It was his vision that 
led to the huge success and acceptance of the role. 
Rehana is as raw and real as any struggling woman. 
I’m proud and glad I could portray her on screen.

Experience at IFFK?
It is brilliant in a word. I did not expect such a 
welcoming audience or the massive reception for 
my film. But it is beyond overwhelming how much 
acceptance we get here. It is the success of cinema 
and art and how it unites beyond barriers and 
languages.  q
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films by widening their reach, he 
added. He opined that the same 
fears had risen when television 
first came, with the film industry 
wondering if it would have to fight 
for survival. However, it acted as 
an impetus for widening the market 
for movies. “Good movies never 
die and the success of a movie 
depends not on its commercial 
aspects but on its artistic quality”, 
he concluded.  q

The 26th International Film Festival 
of Kerala will close submission of 

entries for its Media Awards at 1 pm 
on March 24 (Thursday). Journalists 
working in the print, visual, radio and 
online media, who are reporting on 
the film festival, are invited to submit 
their entries to the IFFK Media Cell 
at Tagore Theatre premises. The 
award for general coverage is given 
based on overall reporting excellence. 
Entries must be submitted separately 
for each award. Visual and audio 
media reports should be submitted in 
pen drives (2 copies each).  
Online media shall share 
the links of their reports to 

“OTT platforms can never replace 
the magical experience of 

cinemas; the big screen will always 
retain its lure”, said Sathyan Anthikad 
at the ‘In Conversation’ session with 
KSCA Secretary C. Ajoy at the 26th 
International Film Festival of Kerala. 
In fact, OTT platforms work in favour of 
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iffkmediaawards2022@gmail.com  
by mail / links to pen drive. Print 
media reports should be submitted 
in the original (3 copies).  All entries 
must be attested by the head of the 
institution.
The Media Awards include: Best 
Print Media, Best Visual Media, Best 
Audio Media and Best Online Media.
The Individual Awards include: Best 
Print Media Reporter, Best Visual 
Media Reporter, Best Photographer 
and Best Cameraman.
The awards will be presented at the 
closing ceremony of IFFK 2022 on 
March 25 at Nishagandhi.  q

Entries for IFFK  
Media Awards Invited



“The Winds of 
Covid and the 
Wings of  
Indian Cinema”  
Madhupal

The worldwide pandemic, Covid left 
a deep scar on the cinema industry 

like everywhere else. The industry went 
through a terrible struggle during the 
lockdown times and after. But this did not 
affect good films being produced in any 
way. 2021-22 saw a surge of great films 
being made despite the hurdles we faced. 
The 26th IFFK selected seven films into 
the ‘Indian Cinema Now’ category from 
over 200 submissions. Most of these 
films were great but unfortunately some 

had to be eliminated. It was 
a pleasure to watch films 
exploring topics like the depth 
and intensity of relationships, 
human bonding and isolation. 
Also, the fact that there are a 
number of films being made 
in unknown languages, tribal 
languages and on a variety of 
new and interesting themes 
and ideologies has to be 
emphasized. The last year 
saw cinema in a new light, 
alight with the glory of survival 
and hope, and a promising 
future in the cinema industry. 
Baagh, Boomba Ride, Deep6, 
Into the Mist, Life is Suffering 
Death is Salvation, Shoebox 
and The Brittle Thread are the 
seven films that are screened 
in this category.

26th International Film Festival 
of Kerala. He also added that 
animation movies have still not 
fully developed in India due to 
the lack of encouragement from 
the industry. While technical 
aspects may let them down, our 
animation films were creatively 
on par with the best, he opined. 
The workshop screened the 
animation film ‘Kandittund’, an 
independent project of Studio 
Eeksaurus, which won the Best 
Animation Film Award at the 

Acclaimed animator Suresh Eriyat 
said that animated films are not 

getting the acceptance that mainstream 
films get. He also said that the creativity 
and effort behind animation films are 
often segregated as technical and 
seen as a lesser effort when it is infact 
more. He was speaking at an animation 
workshop that was held as part of the 
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“Animation films deserve more recognition”
                 Suresh Eriyat

Fantasia Film Festival. The director of the 
film Aditi Krishnadas and the inspiration 
of the film P.N.K. Panicker were also 
present on the occasion. Speaker of Kerala 
Legislative Assembly M.B Rajesh, Leader of 
Opposition V.D Satheesan, KSCA Chairman 
Ranjith, Secretary C Ajoy and IFFK Artistic 
Director Bina Paul also participated and 
discussed on the numerous possibilities of 
animation films.  q



The 26th International Film Festival of 
Kerala launched a three-day Malayalam 

Cinema Symposium. Producers and 
directors participated in the programme, 
discussing the topic ‘OTT Platforms & 
New Exhibition Possibilities for Malayalam 
Cinema’. The distinguished panel was of the 
opinion that OTT platforms will bring more 
opportunities to filmmakers. This is obvious 
from the fact that more producers opt for 
OTT releases.
Sangeetha Janachandran had the opinion 
that OTT platforms are more ‘content 
driven, and not star driven’. Producer G. 
Suresh Kumar said that producers opt 
for OTT platforms as a safe option, and 
it provides them with financial security. 
Actor and producer Vijay Babu viewed 
cinemas and OTT platforms as a co-existing 
supporting system to each other. He 
added to it that contrary to popular belief, 
OTT platforms do not employ middlemen. 
Day one of the symposium, which was 
held at Hotel Apollo Dimora, ended with 
a Q&A session. KSCA Chairman Ranjith, 
filmmaker Shyamaprasad and Svetlana 
Naudiyal, Programming Head, MUBI, India 
were present in the discussion.  q

Bengali director Prasun 
Chatterjee said that Kerala 

and Bengal are isolated islands 
in terms of its attitudes and 
ideologies. “Be it freedom of 
expression or political stances, 
both these states have taken its 

own isolated but rare stands”, he 
claimed. 
Director Krishand R.K opined 
that cinema has become more 
democratic and the resources to 
produce it have been developed. 
“There are a lot of opportunities 
for young directors today and 

‘OTT offers more 
opportunities to 

filmmakers’ 
IFFK 2022 Symposium

the new generation should be able 
to utilise technological facilities”, he 
added. Directors Madhuja Mukherjee, 
Ritesh Sharma and Ritwik Pareek 
also participated in the session 
moderated by Meera Sahib.  q 

“Kerala and Bengal are both 
isolated in its ideologies”

Prasun Chatterjee
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സ്വതന്ത്ര സിനിമകൾ ആക്രമിക്കപ്പെടുന്നു
അടൂർ ഗ�ോപോലകൃഷ്ണൻ

'കെയ�് റോ 678', 'ക്ോഷ�' തുടങ്ങിയ 
ചങിതതങ്ളങിലൂകട ്ലോെസങിനങിമ

യങികല ത്ര്ധേയ സംവങിധോയെനോയ മുഹമ്മ
ദ� ദങിയോബങികറെ 'അമീറ' വം്ര്രുധേങിയുകട 
രോതട്ീയ പരങിസരകതെയോണ� ചങിതതീെരങിക്ു
ന്നത�. പുരുഷ ബീജകതെ മുൻനങിർതെങിയു
ള്ള തപത്യക്ഷമോയ ഈ ആഖ്യോനം സ്വന്ം /
അപരൻ, മങിതതം/്രതതു, സ�തതീ / പുരുഷൻ 
എന്നങിങ്കന രണ്ോയങി പങിരങികചെഴുതോവുന്ന 
മനുഷ്യോവസ്ഥെളുകട സന്ങിഗ�ധതെകള
യോണ� എടുതെുെോട്ുന്നത�. മതങിലുെൾ, 
െമ്ങിയഴങിെൾ എന്നങിവയുകട നീണ്ു നങിൽ
ക്ുന്ന ദൃ്ര്യങ്ൾ സങിനങിമയങിൽ പലെുറങി 
ആവർതെങിക്ുന്നുണ്�. കതോട്ടുതെങിരുന്നങി
ട്ും പരസ�പരം ആ്രയവങിനങിമയം നടതെോ
നോെോതെ ചങില്ുജോലെങ്ളും സങിനങിമയുകട 
ആഖ്യോനതെങിൽ തപധോനമോണ�. 

പലസ�തീൻ വങി്മോചന ്പോരോളങിെളുകട 
ഹീ്റോ ആയ നവോർ തീതവവോദ തപവർതെ
നതെങികറെ ്പരങിൽ ജീവപര്യന്ം തടവങിന� 
്രങിക്ഷങിക്കപെട്� ഇതസ്യലങി ജയങിലങിലോണ�. 
ഭോര്യ വോർദയും മെൾ അമീറയും നങിരവധങി 
തടസ്സങ്ളും പരങി്്രോധനെളും പങിന്നങിട്� 
അയോകള ജയങിലങിൽ സന്ർ്രങിക്ുന്നങിടതെോ
ണ� സങിനങിമ ആരംഭങിക്ുന്നത�. ഒരു െുഞ്ു 
െൂടങി തനങിക്� ്വണകമന്ന നവോറങികറെ 
ആതഗഹകതെ വോർദ ്ചോദ്യം കചയ്ുന്നുണ്�. 
തകറെ ്രരീരതെങികറെ ഒരം്രകമങ്ങിലും 
പുറതെു െടക്ു്മ്ോൾ തോൻ സ്വതതന്
നോെുകമന്ന അയോളുകട വങി്ര്വോസമോണ� 
െഠങിനമോയ ഈ വഴങിയങി്ലക്� അവകളയും 
നയങിക്ുന്നത�. വലങിയ തപതങിസന്ങിെകളയും 
കവല്ുവങിളങിെകളയും അതങിജീവങിചെ� നവോ
റങികറെ ബീജം പുറകതെതെങിക്ുെയും അത� 
സ്വീെരങിക്ുന്നതങിനുള്ള തയ്ോകറടുപെുെൾ 
ആ്രുപതതങിയങിൽ വർദ പൂർതെങിയോക്ു
െയും കചയ�ത്പെോഴോണ� അയോൾ ജന്മനോ 
ഷണ്ഡനോകണന്ന സത്യം കവളങിവോെുന്നത�. 

അമീറയുകട പങിതൃത്വം സംബന്ങിചെ വലങിയ 
തപതങിസന്ങിെളങി്ലക്ും അ്ന്വഷണ
തെങി്ലക്ും അത� നീങ്ുന്നു.  മെളുകട 
നന്മകയക്രുതങി വ്യഭങിചോരങിണങികയന്ന ്രങിക്ഷ 
ഏറ്ുവോങ്ോൻ ്പോലും തയ്ോറോവുന്ന 
വോർദയും ഏത� സോഹചര്യകതെയും ്നരങിട്� 
സ്വന്ം പങിതോവങികന തങിരങിചെറങിയോൻ ത്രമങിക്ു
ന്ന അമീറയും വം്ര്രുധേങിയു്ടയും വം്ര
കവറങിയു്ടയും ഇരെൾ മോതതമോകണന്നോണ� 
സങിനങിമ പറയുന്നത�. ഇതസ്യലങി ജയങിലുെ
ളങിൽ നങിന്ന� ബീജം പുറകതെതെങിചെ� സന്ോ
്നോത�പോദനം സോധങിക്ുന്ന പലസ�തീൻ 
തടവുപുള്ളങിെളുകട യഥോർത്ഥ ജീവങിത 
പരങിസരമോണ� സങിനങിമയ�ക്� ആധോരകമന്ന 
സംവങിധോയെകറെ തപസ�തോവന വം്ര്രുധേങി
യുകട കവറങിപങിടങിചെ ്െോമ്ല്ുെൾ ഇന്നും 
ഒളങിചെുകവക്കപെട്ങിട്ുണ്� എന്ന യോഥോർത്ഥ്യം 
നകമ്മ ഓർമ്മങിപെങിക്ും.  q 

വംശപ്വറിയുപ്െ തെവറകൾ

പി. പ്പമച്ദ്രൻ

രോജ്യതെ� നല് സങിനങിമെളുകട 
ഉ്ദേ്ര്രുധേങികയ തെർക്ോൻ 

നങിരന്ര ത്രമം നടക്ുെയോകണന്നും 
കസൻസർഷങിപെും സൂപെർ കസൻസർഷങിപെും 
സങിനങിമയുകട സ്വോതതന്്യകതെ 
ഹനങിക്ുെയോണന്നും ഈ സ്ഥങിതങി 
തുടർന്നോൽ ഇന്്യയങികല  ചലചെങിതത്മഖല 
കവറും വങി്നോദ വ്യവസോയമോയ 
്ബോളങിവുഡ� സംസ�െോരതെങി്ലക്� 
െൂപെുെുതെുകമന്നും അടൂർ 
്ഗോപോലെൃഷ�ണൻ പറഞ്ു. രോജ്യോന്ര 

ചലചെങിതത്മള്യോടനുബന്ങിചെുള്ള 
ഓപെൺ ്�ോറതെങിൽ 
സംസോരങിക്ുെയോയങിരുന്നു അ്ദേഹം.  
അധങിെോരതെങിലങിരങിക്ുന്നവർ സങിനങിമകയ 
ഒരു വങി്നോ്ദോപോധങി മോതതമോയോണ� 
െോണുന്നത�. ഭരണെൂടതെങികറെ �ങിലങിം 
്പോളങിസങികയക്ുറങിചെു മോതതം നമ്മൾ 
ചർചെ കചയ�തങിട്ു െോര്യമങില്. ഭരണെൂടം 
എന്� നങിലപോട� സ്വീെരങിചെോലും അത� 
സങിനങിമയ�കക്തങിരോയങി മോറുന്നത�  നോം 
െോണണകമന്നും അടൂർ െൂട്ങി്ചെർതെു. 

നല് സങിനങിമെളുകട സ്വോതതന്്യം 
സംരക്ഷങിക്ോൻ �ങിലങിം കസോസസറ്ങിെളും 
ആെ�റ്ങിവങിസ്റുെളും ഉണർന്നു 
തപവർതെങിക്ണകമന്നും അ്ദേഹം പറഞ്ു. 
വങി.കെ ്ജോസ�� അധേ്യക്ഷനോയങിരുന്ന 
ചടങ്ങിൽ �ങിതപസ�െങി-ഇന്്യ കസതെട്റങി 
തപ്മതന് മജുംദോർ ആമുഖതപഭോഷണം 
നടതെങി. ബീനോ ്പോൾ, സണ്ങി ്ജോസ��, 
സങി.എസ� കവങ്ങി്ട്ര്വരൻ, ്ജോഷങി ്ജോസ�� 
തുടങ്ങിയവർ പകങ്ടുതെു. മമ്മദ� 
കമോണ്ോഷ� ്മോഡ്ററ്റോയങിരുന്നു.  q
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ശാന്തൻ
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now. In Avanovilona by Sherry Govind 
and Deepesh T, the trans people and 
sexworkers are juxtaposed with religious 
minorities and the history of evangelism in 
Kerala in precarious and paradoxical ways. 
Kannada films like Pedro that make an artful 
difference falls back to the stale aesthetics 
of reiterative or Sanatana status quo and a 
consensual sort of apology for exclusions 
and violent erasures or genocide while 
appropriating and monopolizing speech and 
the critical representations on caste and its 
killing rage in India.

The potentials and possibilities of a 
new South Indian cinema of survival in 
centralised repressive times are imminent 
as the mainstream commercial cinema 
itself is showing new liberative trends 
of addressing the graded inequality in 
multiple ways as in new Tamil cinema. Kevin 
Joseph’s murder for an inter faith marriage 
and many other hegemonic realities of the 
present are now being bravely represented 
on the silver screen in hit movies across 
Kerala. The complicit role of academia, 
media and cultural institutions of the state 
must also be critically represented in 
film in hindsight and farsightednesses in 
democratic and enabling ways.  q

്മളയുകട 
ഭോഗമോയങി നടന്ന 

സോംസ�െോരങിെ പരങിപോ
ടങിയുകട നോലോം ദങിവസം 
പതങി ്�ോക്� അക്ോദമങി

യുകട ്നതൃത്വതെങിൽ 
സംഘടങിപെങിചെ ആട്ക്
ളം  ്ഗോതതെലോ്മള 
െോണങിെളങിൽ ആ്വ്രം 
നങിറചെു. തപസീദ ചോല

ക്ുടങി നയങിചെ നോടൻ 
പോട്ുെൾ  ്മളയുകട 
സ�പങിരങിറ്ങികന വോ്നോള
മുയർതെങി.

ആട്ടക്കളത്ിൽ
ആെിത്ിമിർത്ത്...

11.00 AM 
SYMPOSIUM OF  

MALAYALAM FILMMAKERS 
Tagore Theatre Premises

2.30 - 3.30 PM 
In Conversation 

Bina Paul In Conversation with  
Azmeri Haque Badhon

Tagore Theatre Premises

4.00 PM 
Meet the Director

Tagore Theatre Premises

5.00 - 6.00 PM
OPEN FORUM

TOPIC: “CINEMAS OF INDIA 
INDIA’S IN CINEMA”

Ashok Rane, Critic 
Vinodraj, Filmmaker 

Amitabha Chatterjee, Filmmaker 
Sourish Dey, Filmmaker 

Amartya Bhattacharya, Filmmaker 
Rekha Deshpande, Critic

Conducted by FFSI and FIPRESCI 
Tagore Theatre Premises

6.00 PM
ARAVINDAN MEMORIAL LECTURE

(recorded session)
Sree Theatre

8.15 PM
HOMAGE: DENNIS JOSEPH  

by Shibu Chakravarthy
Ariesplex SL Cinemas, Audi 6

Real to Reel
A Note on 

South Indian 
Cinema

Dr. Ajay S. Sekher

The South Indian and Kerala films 
are now showing a remarkable 

sense of reality, after spells of amnesia 
and evasions. There is hope in this 
transition. As cultural critic and film 
theorist of the oppositional gaze, bell 
hooks, who passed away recently, 
observed that the people are watching 
cinema and there is a power in the 
gaze that is enabling. The films from 
the South address crucial human 
and ecological issues in myriad ways 
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