Why silent films?

What does live music
make you feel?

IFFK experience?

Favourite silent film genre to play?

Best live music experience so far?



“Critics must be familiar with the
process of filmmaking® ReemaBoran

he lack of an academic

foundation for film criticism in
Kerala and India has undoubtedly
contributed to the unprecedented
growth of new media criticism. The
Open Forum session of the third

familiar with the process of
filmmaking”, filmmaker Reema
Borah accounted. “There are very
few magazines and niches that
provide a space for studying,
understanding, and analysing films

current film criticism, where the
critic concentrates only on the
content of the film rather than the
aesthetic and cinematic experience
that it offers. Poet and author
Shylan, and critic Swathy Lekshmi

g day F’f the 27th Internqtional Film seriously, like the Chalachithra Vikram spoke about film criticism
O  Festival of !(erala exanjlned‘t.he; Academy’s ‘Sameeksha’ and in the democratic perspective.
o gﬁect and impact of ﬁ‘lm criticism Film Society Federation’s Film critic Sreaya Sreekumar
L in the age of new media. ‘Drishyathalam’,” said writer P. emphasised on the importance
GCJ “| would definitely want Premachandran. qf cultural stuglies in the study of
Q. constructive criticism, but the Filmmaker Krishnendu Kalesh films. The session was moderated
O  person must atleast be a little called to attention the flaws of by Mammed Montage. +
— B
“Indian hi illb d th h
ndian history will be traced throug
H H 99 .o
Cinema in the future!” shajiN. Karun
he ‘In Conversation’ meaningful movies”, commented “Film Festivals are not just 5
session of the veteran filmmaker and KSFDC propagators of entertainment, but
third day of the 27th Chairman Shaji N. Karun. He added  gerve a very meaningful purpose O
IFFK held at the Sree that Indian cinemas portray the in the hands of a good director i)
theatre joined hands veritable emotions of the country. i i <
! Jorr ! Y. and a bunch of film enthusiasts. o)
with the tr'lumwra'te Jabbar Patel, Director of the Pune  Promotion of artistic and creative o
of Indian film festival International Film Festival, opined  cinema of any form presented Q
sce:narlo 'IEO provno!e an that festivals strike a balance aesthetically, should be the focal —
enllghtenlng session between traditional roots and point of these festivals”, vocalised O
for the movie buffs. millennial thoughts. “The film Malti Sahai, Advisory Board Member 2

“Cinema surpasses
time. Hence, we have
a huge responsibility
to provide lucidity
to the generations
to come, through

t‘ o

a8

society of Kerala does not have
any sort of disconnect in that
aspect, which is something to be
proud of, in comparison to the
Pune International Film Festival®,
he remarked.

of Asian Academy of Film and
Television, while wrapping up the
session. +



he first Meet the Director

session of the 27th IFFK
commenced at the Tagore Theatre
premises by expressing solidarity
towards Sri Lanka, Iran, and Ukraine.
The session brought light on issues
of war, denial of freedom, the
marginalised and the invisible rungs
of society, and the corporatization
of cinema.

“The war in Ukraine is not just an
Ukrainian issue, but an issue of
the safety of the entire world”,
said Oksana Cherkashyna, the

Jonny Best
Playing Live Music
for FOOLISH WIVES

P . ..
ersonal is Politica| and Political js Revolution

protagonist of the film Klondike.
Iranian director Hadi Ghazanfari
and Sri Lankan director Aruna
Jayawardana both conveyed the
tragic situations in their respective
countries.

In response to the new normal
perspective of cinema, director
Nandita Das discussed the
corporatization that governs the
film industry. “Corporatization is
the new normal in the film industry.
There is no way out. Growing up
with independent cinema, I'm

In Quest of
Redemption

11.00 AM - 12.00 PM @Tagore Premises
MEET THE DIRECTOR

02:30 PM - 03:30 PM @Sree Theatre
IN CONVERSATION
ATHINA RACHEL TSANGARI &
CHAITANYA TAMHANE

3.15 PM @ Nila
HOMAGE & BOOK RELEASE
JOHN PAUL
REMEMBRANCE SPEECH BY KAMAL

4:00 PM - 05:00 PM @ Apollo Dimora
SEMINAR
VIRTUAL PRODUCTION -
THE FUTURE OF FILMMAKING
BY PRAJAY KAMAT, MERGE XR
in association with
Kerala Film Producers Association

5.00 PM - 6.00 PM @Tagore Premises
OPEN FORUM
CONTEMPORARY MALAYALAM CINEMA-
ISSUES AND AESTHETICS
LIJO JOSE PELLISSERY, K.M KAMAL,

S. HAREESH, SMITHA SAILESH, SAJITHA MADATHIL,
JEO BABY, SIDHARTHA SIVA, MIANOJ KANA

06.15 PM @ Sree Theatre
SCREENING OF RESTORED
VERSION OF THAMP & TALK
BY KALPETTA NARAYANAN
SHAJI N. KARUN, V.K SREERAMAN, JALAJA

8.30 PM @Tagore Premises
THAMARASSERY CHURAM (COVER SONGS)

JININYED0dd S:AVYdOoL

finding it increasingly difficult

to accept”, she said. The session
commended on the efforts of the
filmmakers who attempt to uncover
the crisis situations through their
films. During the session, director
Mahesh Narayanan discussed the
difficulties faced by panorama
films, which receive few screenings
whereas movies like The Kashmir
Files receive more. Directors Monjul
Baruah and Kamal KM also attended
the session moderated by Mira
Sahib. +

1010811 @Y1 199\

trocities against prisoners

serve to be the worst crimes
committed by the arbitrators
of justice, who are entitled to
rectify them. Prison 77, directed
by Alberto Rodriguez narrates
the story of a young accountant,
charged with embezzlement and
his quest for redemption along
with his fellow inmates from the
prison. The film revolves around
Manuel, played by Miguel Herran,
an accountant sentenced for 20
years of imprisonment for the
charges of pilfering his employer.
Since his entry into the prison,
Manuel resists his incarcerators’
inhumane treatments, resulting
in further malicious acts such
as isolation. However, amidst all
these turbulences, the jailers
miserably fail to bring down the
spirit of Manuel and he eventually
shakes hands with the embryonic
Prisoners’ Rights Association.
Raquel Hernadndez has beautifully
carved this memoir, adding life
to the emotions of the prisoners.
The movie provides a fistful of
strong performances from Miguel
and the fellow cast. +

R. Krishnanunni
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Master Gardener Walk Up Great Depression [y} Alam The Blue Caftan W
c (Le bleu du caftan) c
United States/ Republic of Korea / India/ 120’/ 2021 France, Tunisia, Palestine, Morocco,Belgium,
107°/ 2022 97'/ 2022 Saudi Arabia, Qatar/ 109/ | France/ 118’/ 2022
ir: Aravi ® | 202 <
Dir: Aravind H WP
Dir: Paul Schrader Dir: Hong Sang Soo Dir: Maryam Touzani
Dir: Firas Khoury (]
AP
[ _Je) 09:30AM | @ @ 11:30 AM | @ @O 02:30PV | @@ O 06:00 PM | @D @ 08:15 PM
Declaration Tug of War Burning Days [l Working Class (o] Nightsiren W
(Ariyippu) (Vuta N'Kuvute) (Kurak Gtinler) c Heroes E (Svetlonoc) c
(Heroji radnicke klase)
India/ 107’/ 2022 Tanzania, South Africa, Turkey, France, Germany, Slovakia/ 109’/ 2022

Qatar, Germany/ 90’/ 2021

Netherlands, Greece,

Serbia/ 85’/ 2022

Dir: Mahesh Narayanan 1P * Croatia/ 129'/ 2022 Dir: Tereza Nvotova
Dir: Ar Dir: Milo$ Pusi¢
@ | Dir: Emin Alper
IP
eeo 09:00 AM | @O O 12:00 PV | @D @ 03:00 PM | @0 @ 06:00 PM | @D @ 08:30 PMI
Brother Bfl Dear Satyajit I} Mishima: A Life In =8 The Happiest Man Qf]f The Cake Dynasty {|i]
(Bratan) F (Priyo Satyajit) c Four Chapters P in the World c (Kagefabrikken) c
(Mishima: A Life In Four s «zm\&wﬁ:om chovek
. f > Chapt na sveto s
Russia/ 90°/ 1991 Bangladesh/ 75’/ 2022 ° apters) Donmark, Belgium, ° Denmark/ 103’/2022 °
N Slovenia, Croatia, P
Dir: Bakhtyar Dir: Proshoon Rahmaan AP C:,wma States, Japan/ Macedonia, Bosnia and Dir: Christian Lollike AP
Khudojnazarov 121/ 1985 Herzegovina/ 95’/ 2022
Dir: Teona Strugar
Dir: Paul Schrader Mitevska
oo 09:15 AM | @ @ Mm:4a5A0 | @@ 02:45PN | @O 05:45 PV | @O 08:15 PM
The Cathedral I/l You Have to Come Ql/} Safe Place I/l Lost Transport '/l The Game W
and See It (Sigurno mjesto) (A jétszma)
Y (Tenéis que venir a verla) Y Y Y C
United States/ Croatia/ 102’/ 2022 Netherlands, Hungary/ 112’/ 2022
87’/ 2021 @ | Spain/ 64’/ 2022 [ ] ._u Luxembourg, Germany/ g o
P Dir: Juraj Lerotié 1007/ 2022 AP | Dir: Péter Fazakas AP
Dir: Ricky D’Ambrose Dir: Jonas Trueba
Dir: Saskia Diesing
oe 09:30AM | @ @O 1:30 AM | @@O 02:30PV | @ @O 05:30 PV | @O 08:00 PM
Kacchey Limbu 4| Normal V] Thousand And Yl Dhabariquruvi Yl 99 Moons W
One Lies
S c (Aayirathonnu Nunakal) c c c
India/ 109/ 2022 India/ 100’/ 2022 T Ul ndia/ 1047 2021 Wl switzerland/ 110°/ 2022 °
India/ 106’/ 2022
5 | o | o |, 4. AP
Dir: Shubham Yogi Dir: Pratheesh Prasad WP Dir: Priyanandanan TR Dir: Jan Gassmann
Wwp Dir: Thamar KV
@O0 09:00AM | @ @O 11:15 AM [ 1 Je) 03:00PM | @O O 06:00PM | @O 08:30 PMI
Pada [\l Opium In the Mist Swayamvaram (3l Life is a Miracle ©
iharika, ivot je cudo,
c (Niharika) (o} Y (Zivot je cudo) c
India/ 124’/ 2022 Wl ndia/ 757/ 2022 Ul india/ 122'/ 2022 Wl india/ 131/ 1972 Serbia, France,
Italy/ 155’/ 2004
Dir: Kamal K M Dir: Aman Sachdeva * Dir: Indrasis Acharya * Dir: Adoor
Gopalakrishnan Dir: Emir Kusturica
[ ] (]
P P
eaeo 09:30AM | @O O 12:00PM | @O O 03:15PM | @ 06:00PM | @O 09:00 PM

NISHAGANDHI

Klondike | have Electric [Nl Cordially Yours A Cross in the [!)] When the Waves
(KNOHOAMK) Dreams c (Cordialmente Teus) Desert F are Gone
(Tengo suerios eléctricos| (Sveta Petka - Krst u (Kapag Wala Nang
Turkey, Ukraine/ 100’/ Brazil/ 94’/ 2022 pustinji) Mga Alon)
2022 ﬂu Costa Rica, Belgium, Philiopines. D .
France/ 110’/ 2022 i A ; Serbia, Jordan/ 123’/ 2021 llippines, Denmark,
. / / Dir: Aimar Labaki / / Portugal, France/ 187’/
Dir: Maryna Er Gorbach 2022
Dir: Valentina Maurel Dir: Hadzi-Aleksandar ) |
Djurovic Dir: Lav Diaz
[ 1 Je) 09:30AM | @ @ 1:30 AM | @OO 02:30PM | @O 05:30 PV | @ @O 08:00 PM
Hoopoe As Far as | Can Walk fe}} Eues On The 1976 Tl The Winter Within ¢
(Shane Be sar) (Strahinja Banovic) E Sunshine c (Maagh) s
(Anur)
Iran/ 90/ 2022 Serbia, France, Chile, Argentina, Qatar/ India, France, Qatar/
® | Luxembourg, Bulgaria, India/ 162’/ 2021 ° 95’/ 2022 [ ] 99'/2022
Dir: Mehdi Ghazanfari AP/ Lithuania/ 827/2021 We 1
Dir: Monjul Baruah Dir: Manuela Martelli Dir: Aamir Bashir
Dir: Stefan Arsenijevié
[ ] ]} 09:45AM | @ @ 12:00 PM 03:00PV | @@ O 06:00 PM | @O 08:15 PM
19(M(a) Rule 34 w Ml Zanox-Risks and [Tl A Little Love w
(Regra 34) c Engines c Side Effects c Package c
(Le bruit des moteurs) (Zanox-Kockazatok és
India/ 109’/ 2022 Brazil, France/ 100’/ mellékhatasok)
2022 Y Canada/ 79’/ 2021 [ ] ® | Austria, Argentina/ 87/ @
Dir: Indhu VS P IP| Hungary/89/2022  WP| 2022 P
Dir: Julia Murat Dir: Philippe Grégoire
Dir: Gabor Bend Baranyi Dir: Gastén Solnicki
[ _e]e) 09:15AM | @ @O 12:45PV | @@ 03:15PM | @O 06:15PV | @@ 08:15 PM
About The I/l Corsage '/l Chamaram 5@ The Turin Horse \Yl Winter Boy W
Clouds (A torinéi 16) (Le Lycéen)
(Sobre las nubes) c c 0 w c
Austria, Luxembourg, India/ 107’/ 1980 M Hungary, France, France/ 122’/ 2022
Argentina/ 145’/ 2022 @ | Germany, France/ 112’/ Germany, °
IP | 2022 Dir: Bharathan Switzerland/ 155’/ 2011 Dir: Christophe Honoré  IP
Dir: Maria Aparicio X
Dir: Marie Kreutzer Dir: Béla Tarr, Agnes
Hranitzky
e 09:30AM | @ @O 12:15PM | @ 03:15PM | @ 06:00 PV | D@ O 09:00 PM
Decision to Leave The Son Il Satan’s Slaves: M
(Heojil kyolshim) c Communion s
(Pengabdi Setan 2 :
Republic of Korea / United Kingdom, Communion)
138’/ 2022 France/ 123’/ 2022 [
IP | Indonesia/ 119°/ 2022
Dir: Park Chan-wook Dir: Florian Zeller
Dir: Joko Anwar
[ e} 06:30PM | @O 09:30PM | @ 12:00 AM
Endless Poetry [} Sunrise F The Circus Tent =)| Runner W
(Poesia sin fin) (Sunrise: A Song of Two (Thamp)
c Humans) w c c
Chile, United Kingdom, M India/ 129'/ 1978 United States/
France, Japan/ 130’/ United States/ 94’/ 1927 | ti 76’/ 2022
2016 “. n-conversation Dir: G. Aravindan
Dir:F.W. Murnau Dir: Marian Mathias
Dir: Alejandro
Jodorowsky
eoe 09:15 AM | @ @ 11:45 AM 02:30 PM | @ 06:15 P11 | @O 08:45 PM
The Portraits ’g The Perfect The Hounds And Continental Drift Il Imagine W
Number The Runners (La dérive des (Tasavor)
S Cc Cc
(Liczba doskonala) (Vettapattikalum continents)
India/ 87°/ 2021 Ottakkarum) Iran/ 78'/ 2022
France, Switzerland/ 89’/ ._u
Dir: Dr. Biju India/ 80'/ 2022 2022 @ | Dir: Ali Behrad
Dir: Krzysztof Zanussi Dir: Rarish G =ﬁ_u Dir: Lionel Baier
[ ] Je) 10:00 AM | @@ O 12:30PM | OO 03:15 PV | @D @ 06:00 PM | @O 08:30 PM
Our Home Memoryland Like An Afternoon Foolish Wives [3}] A Twelve-Year Night i)
(Eikhoigi Yum) c (Mién ky (c) Dream (La noche de 12 afios) E
(Nanpakal Nerathu
India/ 88’/ 2021 Vietnam, Germany/ 99’/ Mayakkam) United States/ Uruguay, Argentina,
* 2021 * * 143’/ 1922 France, Germany/ 122’/
Dir: Romi Meitei & India/ 107’/ 2022 2018
Mayanglambam Dir: Kim Quy Bui P (] Dir: Erich von Stroheim
INTP Dir: Alvaro Brechner
[ o)) 09:00AM | @O O 11:00 AM 03:30 PM | @ 06:00 PV | @O 08:45 PMI
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he complex history and

socio-political life of Serbia
reflects in its typical films too.
The Serbian films have always had
great reception at the Cannes,
Venice and Berlin festivals, and

have won several awards recently.

Serbian films have found their
way into the ‘Country Focus’
category of the 27th IFFK as well.
As a sovereign nation, Serbia
emerged only in 20086. This Balkan
country in the Eastern European
region has a complex history of
long struggles and uncertainties.
At the end of the First World

War, Serbia became part of the
Kingdom of Yugoslavia. Later,
after the Second World War,

the working class movement

“War is never normal®
Oksana Cherkashyna / Julia G

Experience of Klondike?
Two years ago, Maryna Er
Gorbach, the director saw
me on a stage performance
and asked if | would act

in her film. She was so
powerful in her narrative
that | immediately said yes.
The filmmaking was quite
challenging as it was shot
during the pandemic and
also the war did not make it
easier. But the output made

war which began eight
years ago. It’s an antiwar
movie as it shows how war
changes our daily lives and
what we should do, how we
should go through it and
how we should protest the
violence.

Female perspective
challenges?

This is a new kind of
resilient protest, a

he /o

i P4t

us all extremely happy and

proud.

Your take on the political

stand of the movie?

In Ukraine, we don’t call it a
#’ crisis. We call it a full fledged
b

in Yugoslavia tried to build a
socialist society under the
communist party. The national
leadership under Tito opposed
the Soviet Union and kept away
from the socialist block. They
joined forces with India and Egypt
in the Non-Aligned Movement
(NAM) in the new world order. The
collapse of the socialist systems,
ethnic conflicts and nationality
issues led to the disintegration
of Yugoslavia in the early 1990s.
The US intervened in the region
and the NATO forces conducted
a brutal air bombing as part of
the capitalist block’s eastward
expansion in 1999. The present
conditions of neoliberal reforms,
uneven developments, complex

Expression of the

Exploited

- Amal Pullarkkat

feminist one, solely
dedicated to women. A
challenging but necessary
step. The filmis a
monologue for the entire
world, and not just
Ukraine. +

social realities and people’s
struggles are well reflected in
Serbian films. Films like Working
Class Heroes and Father
narrate the living conditions
and fights of the betrayed

and displaced working class,
the poor and downtrodden
sections of Serbia. The crisis
and distress behind the
imposition of neoliberal reforms
are explicitly shown in these
movies. The ‘Country Focus’
category will showcase films
like Working Class Heroes,
Father, Oasis, As Far as | Can
Walk, The Beheading of St.
John the Baptist and A Cross in
the Desert, thus narrating the
world of Serbia. +
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