What is freedom to you? How does the IFFK honour
make you feel?

Hopes for human rights in Iran? Political and activist ideology?



he ‘In Conversation’ session

of the fourth day of the 27th
IFFK was a potpourri of bilateral
prospects of two auteurs of the
Indian and Greek film industries,
Athina Rachel Tsangari and
Chaithanya Tamhane.

“The Greek Film society has

very limited funds even to this
day, which was the sole reason
behind my staunch decision

to not depend on the state

and get everything done by
myself through co-production”,
commented the renowned Greek
New Wave filmmaker, Athina

“Cinemais a sort

Rachel Tsangari. “Hailing from
a country with a history of

theatrical sagas, Greek mythology

is a catapult of narrative to me,
just like television series. When it
comes to co-production, we have
to make core compromises. The
compromises can get bigger and
bigger, and we have to find the
right crew”, she added.

Chaithanya Tamhane, a noted
filmmaker in the Indian festival
domain was of the opinion

that there is a certain type of
narrative that is expected from a
country like ours when it comes

to International films or co-
production, which is completely
biased. To me, it is all about the
context beyond the cultural
aspects”. He also commented
on the ethos of the Malayalam
Cinema industry. “l was
committed to make something
that would stand out despite
having limited resources. Since
there is no institutional funding
for independent cinemas we
didn’t want it to be parochial. Co-
Production can become a power
dynamics with bigger struggle”,
he concluded. +

of rebellion

inema is a political statement.

Every film featured in the IFFK
has a unique political identity
that is firmly rooted in the
struggles of the filmmakers. The
‘Meet the Director’ event held at
the Tagore premises addressed

the political viewpoints that
are present, either directly or
indirectly, in every movie. The
guests spoke highly about the
role the IFFK has played in all of
their film careers.

“I began watching films through

IFFK, and it is through IFFK that
my filmmaking pattern and
thought process evolved”, said
director Sanalkumar Sasidharan.
“If | could have participated in
IFFK in previous years, | might
have made my films a little



The Virtualistic
Future of Cinema

The Musical
Valley of

Thamarassery
Churam

here exists only a thin line
between gaming and filmmaking.
The world of virtual production is
a cost effective bridge to narrow
that gap even further. The seminar
on ‘Virtual Production - Future
of Content Creation’ held at
Apollo Dimoro hotel in Trivandrum
witnessed a presentation on the
advanced technological evolution
in the field of video creation.
Prajay J Kamat, CTO of MergeXR
enlightened the audience about
the scopes of virtual production
and it’s never ending possibilities
in filmmaking. He explained in detail
about the technical aspects and
costs involved in the pre-production
of cinema using real time virtual
production and the necessity of
upscaling skills in the artistic and
creative segments of filmmaking. +

with flowers, music and poetry”

earlier”, remarked director Thamar
K.V. “Take the movie however

you feel like. Don’t make a

movie based on other people’s
convictions. Your movie should
satisfy you. Don’t do it to please
others”, he added.

“If you are an aspiring film maker,

please never be afraid to speak
your truth. Cinema is a sort of
rebellion with flowers, music and
poetry. The moment you do it

for reasons other than yourself,
other than your own devotion to
art and your inner self, you are
going to be dishonest”, filmmaker

Padmakumar Narasimhamurthy

Padmakumar Narasimhamurthy
opined.

Filmmakers Idan Haguel, Anmol
Sidhu, Santiago Loayza Grisi,
Shlok Sharma, Michael Borodin,
Anupama Hegde, and Hashim
Sulaiman also attended the event,
moderated by Meera Sahib. +
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Paul

Schrader
The Raw and

Powerful

Abhirami S.R

aul Schrader, the legendary

filmmaker and screenwriter of
world cinema, is famous for his
portrayal of life in grey. Ranging
from existential crisis to religious
anxiety, he was able to create
a world where everything was
talked about, in its raw form,
without any deliberate attempt
to please the spectator. His
films often carry this haunting
look at humanity, by which he
scares himself and so do his
audience. As a scriptwriter, he
probes through the mind of his
characters, playfully, leading
them to look at themselves in

3

.

horror. hq_:ste,ssioni(’l'976)_‘and

Taxi Driver(1976), he uses the.
ingredients of-a’psychtlogical
thriller, slowly making the lead
characters look back in hegrar.
The journey of self<exploration
for all his characters.is ended'in
dejection where the philosophical
exploration into'the meaning-of
life is turned out into the futility
of exploring the meaning of'man’s
life.

Mishima: A Life in Four Chapters

(1985), though a biographical
piece on the Japanese writer
Yukio Mishima, is a beautiful
example to cite Paul Schrader’s

craft, where he uﬂshima as
his perfect muse to showcase
the buried rage and foreboding
masculinity inherent in men.
Though Mishima was quite
controversial with his ritual
suicide and unconventional
lifestyle, Schrader succeeded in
making him a metaphor, by which

#every reader was shaken by its
“relatability.

It is notable that his protagonists
are almost always men, and that
«they are trapped - either in faith
or in fate. And damnation expects
them all, and all are doomed in
the absence of a God figure. +
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TODAY’S
PROGRAMME

11.00 AM - 12.00 PM
@Tagore Premises
MEET THE DIRECTOR

02:30 PM - 03:30 PM
@ Sree Theatre
THE SIGNIFICANCE OF FILM
RESTORATION AND ARCHIVAL
IN CONVERSATION WITH
VEIT HELMER &
PRAKASH MAGDUM

5.00 PM - 6.00 PM
@Tagore Premises
OPEN FORUM
ARTISTIC FREEDOM &
INTEGRITY OF THE JURY
SATYAJIT RAY MEMORIAL
LIFETIME ACHIEVEMENT AWARD FOR
WRITING ON CINEMA 2022
RECIPIENT: PROF. | SHANMUGHADAS
CONFERRER : GARGEE ROYCHOWDHURY

6.00 PM @ Kalabhavan

HOMAGE: T.P RAJEEVAN

REMEMBRANCE SPEECH BY
JAYAMOHAN

8.30 PM @ Tagore Premises
GAZAL CONCERT
NIMISHA SALIM
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